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酒〉其二還說：「積善云有報，夷叔在西山。善惡苟不應，何事立空言」，因此他雖
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Tao Yuan-ming’s Anxiety over the Transition 




Doctoral Candidate , National Taiwan University 
 
Tao Yuan-ming has long been regarded as a recluse, 
enjoying a leisurely life. This paper, however, explores a 
different aspect of his image that has also been reflected in 
his poetry and prose writings---his anxiety over the transition 
of time. The specific issues dealt with in this paper include 
the following: Why does the sense of anxiety prevail in some 
of his works? How did he try to reduce this level of anxiety? 
In which stage of his life, for instance, when he worked as a 
courtier or when he lived as a hermit, was the anxiety most 
apparent? This paper also focuses on his attempts to reach a 
balanced attitude between a sense of anxiety and that of 
leisure, as reflected in his extant works of poetry and prose. 
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